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Romanticism: A Very Short Introduction

The only short introduction to Romanticism that incorporates not only the English but the Continental
movements, and not only literature but music, art, religion, and philosophy.-publisher description.

Romanticism and the Rise of History

In Romanticism and the Rise of History, Bann argues that history came of age in Europe during the period
following the French Revolution through the end of the nineteenth century, becoming an object of
widespread desire. As one perhaps mildly astonished scholar noted later, it was a time when \"the most
simple-minded farmhand\" was \"able to distinguish an old belfry from a new one\

Historical Dictionary of Romanticism in Literature

The Historical Dictionary of Romanticism in Literature provides a large overview of the Romantic
Movement that seemed at the time to have swept across Europe from Russia to Germany and France, to
Britain, and across the Atlantic to the United States. The Romantics saw themselves as inaugurating a new
era. They frequently referred to themselves or their contemporaries as Romantics and their art as Romantic.
From the early stirrings in Germany, to the last decade of the eighteenth century in England with the political
radicals and the Lake Poets, to the Transcendental Club in Massachusetts, the leaders of the age
acknowledged their new Romantic attitudes. This volume takes a close and comprehensive look at
romanticism in literature through a chronology, an introductory essay, appendixes, and an extensive
bibliography. The dictionary section has over 800 cross-referenced entries on the writers and the poems,
novels, short stories and essays, plays, and other works they produced; the leading trends, techniques,
journals, and literary circles and the spirit of the times are also covered. This book is an excellent access
point for students, researchers, and anyone wanting to know more romanticism in literature.

Romanticism's Debatable Lands

This book uses the theme of 'debatable lands', to explore aspects of writing in the Romantic period. Walter
Scott brought it to a wider public, and the phrase came to be applied to debates which were intellectual,
political or artistic. These debates are pursued in a collection of essays grouped under the headings such as
'Britain and Ireland'.

Dialectic of Romanticism

Dialectic of Romanticism presents a radical new assessment of the aesthetic and philosophical history and
future of modernity. An exploration of the internal critique of modernism treats romanticism (later
historicism and post-modernism) as central to the development of European modernism alongside
enlightenment, and, like the enlightenment, subject to its own dead-ends and fatalities. An external critique of
modernism recovers concepts of civilization and civic aesthetics which are trans-historical -simultaneously
modern and classically inspired - and provides a counter both to romantic historicism and enlightened models
of progress. Finally, a retrospective critique of modernism analyses what happens to modernism's romantic-
archaic and technological-futurist visions when they are translated from Europe to America. Dialectic of
Romanticism argues that out of the European dialectic of romanticism and enlightenment a new dialectic of
modernity is emerging in the New World-one which points beyond modernism and postmodernism.



Russian romanticism

No detailed description available for \"Russian romanticism\".

Romantic Prose Fiction

In this volume a team of three dozen international experts presents a fresh picture of literary prose fiction in
the Romantic age seen from cross-cultural and interdisciplinary perspectives. The work treats the appearance
of major themes in characteristically Romantic versions, the power of Romantic discourse to reshape
imaginative writing, and a series of crucial reactions to the impact of Romanticism on cultural life down to
the present, both in Europe and in the New World. Through its combination of chapters on thematic, generic,
and discursive features, Romantic Prose Fiction achieves a unique theoretical stance, by considering the
opinions of primary Romantics and their successors not as guiding \u0093truths\u0094 by which to define the
permanent \u0093meaning\u0094 of Romanticism, but as data of cultural history that shed important light on
an evolving civilization.SPECIAL OFFER: 30% discount for a complete set order (5 vols.).The Romanticism
series in the Comparative History of Literatures in European Languages is the result of a remarkable
international collaboration. The editorial team coordinated the efforts of over 100 experts from more than two
dozen countries to produce five independently conceived, yet interrelated volumes that show not only how
Romanticism developed and spread in its principal European homelands and throughout the New World, but
also the ways in which the affected literatures in reaction to Romanticism have redefined themselves on into
Modernism. A glance at the index of each volume quickly reveals the extraordinary richness of the series'
total contents. Romantic Irony sets the broader experimental parameters of comparison by concentrating on
the myriad expressions of \u0093irony\u0094 as one of the major impulses in the Romantic philosophical and
artistic revolution, and by combining cross-cultural and interdisciplinary studies with special attention also to
literatures in less widely diffused language streams. Romantic Drama traces creative innovations that deeply
altered the understanding of genre at large, fed popular imagination through vehicles like the opera, and laid
the foundations for a modernist theater of the absurd. Romantic Poetry demonstrates deep patterns and a
sharing of crucial themes of the revolutionary age which underlie the lyrical expression that flourished in so
many languages and environments. Nonfictional Romantic Prose assists us in coping with the vast array of
writings from the personal and intimate sphere to modes of public discourse, including Romanticism's own
self-commentary in theoretical statements on the arts, society, life, the sciences, and more. Nor are the
discursive dimensions of imaginative literature neglected in the closing volume, Romantic Prose Fiction,
where the basic Romantic themes and story types (the romance, novel, novella, short story, and other
narrative forms) are considered throughout Europe and the New World. This enormous realm is seen not just
in terms of Romantic theorizing, but in the light of the impact of Romantic ideas and narration on later
generations. As an aid to readers, the introduction to Romantic Prose Fiction explains the relationships
among the volumes in the series and carries a listing of their tables of contents in an appendix. No other
series exists comparable to these volumes which treat the entirety of Romanticism as a cultural happening
across the whole breadth of the \u0093Old\u0094 and \u0093New\u0094 Worlds and thus render a complex
picture of European spiritual strivings in the late eighteenth and the nineteenth centuries, a heritage still very
close to our age.

Heidegger and the Romantics

While there are many books on the romantics, and many books on Heidegger, there has been no book
exploring the connection between the two. Pol Vandevelde’s new study forges this important link.
Vandevelde begins by analyzing two models that have addressed the interaction between literature and
philosophy: early German romanticism (especially Schlegel and Novalis), and Heidegger’s work with poetry
in the 1930s. Both models offer an alternative to the paradigm of mimesis, as exemplified by Aristotle’s and
Plato’s discussion of poetry, and both German romanticism and Heidegger owe a deep debt to Plato. The
study goes on to defend the view that Heidegger was influenced by romanticism. The author’s project is thus
both historical, showing the specificity of the romantic and Heideggerean works, and systematic, defending
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aspects of their alternative mode of thinking while also pointing to their weaknesses.

European Romanticism

Romanticism was always culturally diverse. Though English-language anthologies have previously tended to
see Romanticism as predominantly British, the term itself actually originated in Germany, where it became
the banner of a Europe-wide movement involving the profound intellectual and aesthetic changes which we
now associate with modernity. This anthology is the first to place British Romanticism within a
comprehensive and multi-lingual European context, showing how ideas and writers interconnected across
national and linguistic boundaries. By reprinting everything in the original languages, together with an
English translation of all non-English material in parallel on the opposite page, it offers a new intellectual
map of Romanticism. Material is thematically arranged as follows: - Art & Aesthetics - The Self - History -
Language - Hermeneutics & Theology - Nature - The Exotic - Science While focusing on European texts, the
inclusion of essays on their North American and Japanese reception means that Romanticism can be seen as a
global phenomenon, influencing a surprising number of the ways in which the modern world sees itself.

Romantic Shakespeare

These two criticisms are based on the presumption that only a socially and intellectually elite reader is able to
view the author's language in terms of its organic relationship with the text as a whole. The Romantics
focused on the interpretive reproduction of Shakespeare through sympathetic identification with his
characters.\"--BOOK JACKET.

Nonfictional Romantic Prose

Nonfictional Romantic Prose: Expanding Borders surveys a broad range of expository, polemical, and
analytical literary forms that came into prominence during the last two decades of the eighteenth century and
the first half of the nineteenth. They stand in contrast to better-known romantic fiction in that they endeavor
to address the world of daily, empirical experience rather than that of more explicitly self-referential, fanciful
creation. Among them are genres that have since the nineteenth century come to characterize many aspects of
modern life like the periodical or the psychological case study; others flourished and enjoyed wide-spread
popularity during the nineteenth century but are much less well-known today like the almanac and the diary.
Travel narratives, pamphlets, religious and theological texts, familiar essays, autobiographies, literary-critical
and philosophical studies, and discussions of the visual arts and music all had deep historical roots when
appropriated by romantic writers but prospered in their hands and assumed distinctive contours indicative of
the breadth of romantic thought. SPECIAL OFFER: 30% discount for a complete set order (5 vols.).The
Romanticism series in the Comparative History of Literatures in European Languages is the result of a
remarkable international collaboration. The editorial team coordinated the efforts of over 100 experts from
more than two dozen countries to produce five independently conceived, yet interrelated volumes that show
not only how Romanticism developed and spread in its principal European homelands and throughout the
New World, but also the ways in which the affected literatures in reaction to Romanticism have redefined
themselves on into Modernism. A glance at the index of each volume quickly reveals the extraordinary
richness of the series' total contents. Romantic Irony sets the broader experimental parameters of comparison
by concentrating on the myriad expressions of \u0093irony\u0094 as one of the major impulses in the
Romantic philosophical and artistic revolution, and by combining cross-cultural and interdisciplinary studies
with special attention also to literatures in less widely diffused language streams. Romantic Drama traces
creative innovations that deeply altered the understanding of genre at large, fed popular imagination through
vehicles like the opera, and laid the foundations for a modernist theater of the absurd. Romantic Poetry
demonstrates deep patterns and a sharing of crucial themes of the revolutionary age which underlie the lyrical
expression that flourished in so many languages and environments. Nonfictional Romantic Prose assists us in
coping with the vast array of writings from the personal and intimate sphere to modes of public discourse,
including Romanticism's own self-commentary in theoretical statements on the arts, society, life, the
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sciences, and more. Nor are the discursive dimensions of imaginative literature neglected in the closing
volume, Romantic Prose Fiction, where the basic Romantic themes and story types (the romance, novel,
novella, short story, and other narrative forms) are considered throughout Europe and the New World. This
enormous realm is seen not just in terms of Romantic theorizing, but in the light of the impact of Romantic
ideas and narration on later generations. As an aid to readers, the introduction to Romantic Prose Fiction
explains the relationships among the volumes in the series and carries a listing of their tables of contents in
an appendix. No other series exists comparable to these volumes which treat the entirety of Romanticism as a
cultural happening across the whole breadth of the \u0093Old\u0094 and \u0093New\u0094 Worlds and thus
render a complex picture of European spiritual strivings in the late eighteenth and the nineteenth centuries, a
heritage still very close to our age.

Between ‘Race’ and Culture

Jøden i engelsk og amerikansk litteratur

The Challenge of Periodization

First Published in 1996. Routledge is an imprint of Taylor & Francis, an informa company.

Matthew Arnold and the Romantics

First published in 1963. Matthew Arnold grew up under the personal as well as literary influence of
Wordsworth, when Keats, Shelley, and Byron were dominant poetic forces and Coleridge a seminal thinker
on social and religious problems. However, the great Romantics were not always positive influences. This
study attempts to provide an examination of Arnold by exploring and evaluating the full range of Arnold’s
reactions to the major Romantic poets over his whole career. This title will be of interest to students of
literature.

Revolutionary Romanticism

Revolutionary Romanticism draws on almost two centuries of intertwined traditions of cultural and political
subversion. In this rich collection of writings by artists, scholars, and revolutionaries, the transgressions of
the past are recaptured and transvalued for the benefit of the struggles of today and tomorrow. Along the
way, new light is shed on the radical sensibilities of Novalis, Friedrich Holderlin, and Friedrich Schlegel
while the poetics of Percy Bysshe Shelley, John Keats, Lord Byron, and William Blake are revealed to be
profoundly oppositional to the reigning culture. The social romanticism of Jules Michelet, the nineteenth-
century historian of the French Revolution, is acclaimed for its visionary, quasi-religious breadth. The Paris
Commune is figured by the arch-Romantics Karl Marx, Jules Valles, and Arthur Rimbaud. The all-but-
forgotten Bavarian Council Republic of 1919 is recalled, a milieu steeped in Expressionism and anarchism,
the matrix out of which B. Traven, author of The Treasure of the Sierra Madre, emerged-by the skin of his
teeth. The romantic outlook of Walter Benjamin and Herbert Marcuse, both strongly influenced by
Surrealism (\"the prehensile tail of Romanticism\") is relocated in their absolute negation of the social order.
And, at the end of the twentieth century, there's Guy Debord and the Situationist International, the passionate
detournement of the Romantic project. Max Blechman writes, \"When today aesthetic life is increasingly
defined by advertising and corporate culture, and democracy has more to do with the power of private
interests than the power of the public imagination, the romantic insistence on the liberatory dimension of
aesthetics and on radical democracy may yet prove crucial to contemporary efforts to envision a new political
freedom.\" Revolutionary Romanticism includes Blechman's investigation of the German idealist roots of
European Romanticism, Annie Le Brun on the possibility of \"romantic women,\" Peter Marshall on William
Blake, Maurice Hindle on the political language of the early English Romantics, Arthur Mitzman on Jules
Michelet, Christopher Winks on the Paris Commune, Miguel Abensour on William Morris, Peter Lamborn
Wilson on the 1919 Bavarian Workers Council, Michael Lowy on Walter Benjamin and Herbert Marcuse,
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Marie-Dominque Massoni on Surrealism, and Daniel Blanchard on his youthful friendship with Guy Debord.

30 Great Myths about the Romantics

Brimming with the fascinating eccentricities of a complex and confusing movement whose influences
continue to resonate deeply, 30 Great Myths About the Romantics adds great clarity to what we know – or
think we know – about one of the most important periods in literary history. Explores the various
misconceptions commonly associated with Romanticism, offering provocative insights that correct and
clarify several of the commonly-held myths about the key figures of this era Corrects some of the biases and
beliefs about the Romantics that have crept into the 21st-century zeitgeist – for example that they were a
bunch of drug-addled atheists who believed in free love; that Blake was a madman; and that Wordsworth
slept with his sister Celebrates several of the mythic objects, characters, and ideas that have passed down
from the Romantics into contemporary culture – from Blake’s Jerusalem and Keats’s Ode on a Grecian Urn
to the literary genre of the vampire Engagingly written to provide readers with a fun yet scholarly
introduction to Romanticism and key writers of the period, applying the most up-to-date scholarship to the
series of myths that continue to shape our appreciation of their work

Northrop Frye's Writings on the Eighteenth and Nineteenth Centuries

Highlighting aspects of his scholarship seldom given sufficient emphasis, this new volume of the Collected
Works of Northrop Frye documents Frye's writings on the literature of the eighteenth and nineteenth
centuries (apart from those on William Blake, which are featured in other volumes). The volume includes
Frye's seminal 1956 essay \"Towards Defining an Age of Sensibility\" and the highly influential 1968 book A
Study of English Romanticism. With these pieces and the other published and unpublished works contained
in the volume, Frye changed the way the transition from the major Augustan figures to the Romantics was
viewed. These works are a central part of Frye's long and radical rethinking of the relation of romance and
Romanticism and, through them, he emerges as a meticulous textual critic, teasing out the fine brushstroke
effects in writers as varied as Boswell and Beddoes, Dickens and Dickinson. Imre Salusinszky's introduction
and annotation illuminates Frye's writing and guides the reader along the path of Frye's five-decade
development of thought on Romanticism. This volume is an invaluable contribution to studies on Frye, as
well as to Romantic and Victorian literature.

The Early Political Writings of the German Romantics

The Early Political Writings of the German Romantics contains all the essential political writings of Friedrich
Schlegel, Schleiermacher and Novalis during the formative period of romantic thought (1797 to 1803). While
the political thought of the German romantics has been generally recognised as important, it has been little
studied, and most of the texts have been until now unavailable in English. The early romantics had an
ambition still relevant to contemporary political thought: how to find a middle path between conservatism
and liberalism, between an ethic of community and the freedom of the individual. Frederick C. Beiser's
edition comprises all kinds of texts relevant for understanding the political ideas of the early romantic circles
in Berlin and Jena - essays, lectures, aphorisms, chapters from books, and jottings from notebooks. All have
been translated anew, many for the first time.

The New Romanticism

First Published in 2000. Routledge is an imprint of Taylor & Francis, an informa company.

Fellow Romantics

Beginning with the premise that men and women of the Romantic period were lively interlocutors who

Romanticism



participated in many of the same literary traditions and experiments, Fellow Romantics offers an inspired
counterpoint to studies of Romantic-era women writers that stress their differences from their male
contemporaries. As they advance the work of scholars who have questioned binary approaches to studying
male and female writers, the contributors variously link, among others, Charlotte Smith and William
Wordsworth, Mary Robinson and Samuel Taylor Coleridge, Felicia Hemans and Percy Bysshe Shelley, Jane
Austen and the male Romantic poets. These pairings invite us to see anew the work of both male and female
writers by drawing our attention to frequently neglected aspects of each writer's art. Here we see writers of
both sexes interacting in their shared historical moment, while the contributors reorient our attention toward
common points of engagement between male and female authors. What is gained is a more textured
understanding of the period that will serve as a model for future studies.

The Female Romantics

Awarded the Elma Dangerfield Prize by the International Byron Society in 2013 The nineteenth century is
sometimes seen as a lacuna between two literary periods. In terms of women’s writing, however, the era
between the death of Mary Wollstonecraft and the 1860s feminist movement produced a coherent body of
major works, impelled by an ongoing dialogue between Enlightenment ‘feminism’ and late Romanticism.
This study focuses on the dynamic interaction between Lord Byron and Madame de Staël, Lady Morgan,
Mary Shelley and Jane Austen, challenging previous critics’ segregation of the male Romantic writers from
their female peers. The Romantic movement in general unleashed the creative ambitions of nineteenth-
century female novelists, and the public voice of Byron in particular engaged them in transnational issues of
political, national and sexual freedom. Byronism had itself been shaped by the poet’s incursion onto a literary
scene where women readers were dominant and formidable intellectuals such as Madame de Staël were
lionized. Byron engaged in rivalrous dialogue with the novels of his female friends and contemporaries, such
as Caroline Lamb, Mary Shelley and Jane Austen, whose critiques of Romantic egotism helped prompt his
own self-parody in Don Juan. Later Victorian novelists, such as George Sand, the Brontë sisters and Harriet
Beecher Stowe, wove their rejection of their childhood attraction to Byronism, and their dawning awareness
of the significance for women of Lady Byron’s actions, into the feminist fabric of their art.

Romantic Poetry

Romantic Poetry encompasses twenty-seven new essays by prominent scholars on the influences and
interrelations among Romantic movements throughout Europe and the Americas. It provides an expansive
overview of eighteenth- and nineteenth-century poetry in the European languages. The essays take account of
interrelated currents in American, Argentinian, Brazilian, Bulgarian, Canadian, Caribbean, Chilean,
Colombian, Croatian, Czech, Danish, English, Estonian, Finnish, French, German, Greek, Hungarian, Irish,
Italian, Mexican, Norwegian, Peruvian, Polish, Romanian, Russian, Serbian, Slovak, Spanish, Swedish, and
Uruguayan literature. Contributors adopt different models for comparative study: tracing a theme or motif
through several literatures; developing innovative models of transnational influence; studying the role of
Romantic poetry in socio-political developments; or focusing on an issue that appears most prominently in
one national literature yet is illuminated by the international context. This collaborative volume provides an
invaluable resource for students of comparative literature and Romanticism.SPECIAL OFFER: 30% discount
for a complete set order (5 vols.).The Romanticism series in the Comparative History of Literatures in
European Languages is the result of a remarkable international collaboration. The editorial team coordinated
the efforts of over 100 experts from more than two dozen countries to produce five independently conceived,
yet interrelated volumes that show not only how Romanticism developed and spread in its principal European
homelands and throughout the New World, but also the ways in which the affected literatures in reaction to
Romanticism have redefined themselves on into Modernism. A glance at the index of each volume quickly
reveals the extraordinary richness of the series' total contents. Romantic Irony sets the broader experimental
parameters of comparison by concentrating on the myriad expressions of \u0093irony\u0094 as one of the
major impulses in the Romantic philosophical and artistic revolution, and by combining cross-cultural and
interdisciplinary studies with special attention also to literatures in less widely diffused language streams.
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Romantic Drama traces creative innovations that deeply altered the understanding of genre at large, fed
popular imagination through vehicles like the opera, and laid the foundations for a modernist theater of the
absurd. Romantic Poetry demonstrates deep patterns and a sharing of crucial themes of the revolutionary age
which underlie the lyrical expression that flourished in so many languages and environments. Nonfictional
Romantic Prose assists us in coping with the vast array of writings from the personal and intimate sphere to
modes of public discourse, including Romanticism's own self-commentary in theoretical statements on the
arts, society, life, the sciences, and more. Nor are the discursive dimensions of imaginative literature
neglected in the closing volume, Romantic Prose Fiction, where the basic Romantic themes and story types
(the romance, novel, novella, short story, and other narrative forms) are considered throughout Europe and
the New World. This enormous realm is seen not just in terms of Romantic theorizing, but in the light of the
impact of Romantic ideas and narration on later generations. As an aid to readers, the introduction to
Romantic Prose Fiction explains the relationships among the volumes in the series and carries a listing of
their tables of contents in an appendix. No other series exists comparable to these volumes which treat the
entirety of Romanticism as a cultural happening across the whole breadth of the \u0093Old\u0094 and
\u0093New\u0094 Worlds and thus render a complex picture of European spiritual strivings in the late
eighteenth and the nineteenth centuries, a heritage still very close to our age.

The Orient and the Young Romantics

This book explores how the Romantic poetry of Byron, Shelley, and Keats engages with tales and themes of
the Orient.

Literature of Nature

First Published in 1999. Routledge is an imprint of Taylor & Francis, an informa company.

Spanish Literature

Poet, painter, and engraver William Blake died in 1827 in obscure poverty with few admirers. The attention
paid today to his remarkable poems, prints, and paintings would have astonished his contemporaries.
Admired for his defiant, uncompromising creativity, he has become one of the most anthologized and studied
writers in English and one of the most studied and collected British artists. His urge to cast words and images
into masterpieces of revelation has left us with complex, forceful, extravagant, some times bizarre works of
written and visual art that rank among the greatest challenges to plain understanding ever created. This
Companion aims to provide guidance to Blake's work in fresh and readable introductions: biographical,
literary, art historical, political, religious, and bibliographical. Together with a chronology, guides to further
reading, and glossary of terms, they identify the key points of departure into Blake's multifarious world and
work.

The Cambridge Companion to William Blake

This book addresses the question of deconstruction by asking what it is and discussing its alternatives. To
what extent does deconstruction derive from a philosophical stance, and to what extent does it depend upon a
set of strategies, moves, and rhetorical practices that result in criticism? Special attention is given to the
formulations offered by Jacques Derrida (in relation to Heidegger's philosophy) and by Paul de Man (in
relation to Kant's theory of the sublime and its implications for criticism). And what, in deconstructive terms,
does it mean to translate from one textual corpus into another? Is it a matter of different theories of
translation or of different practices? And what of difference itself? Does not difference already invoke the
possibility of deconstruction's \"others\"? Althusser, Adorno, and Deleuze are offered as exemplary cases.
The essays in this volume examine in detail these differences and alternatives. The Textual Sublime is
particularly concerned with how a text (philosophical or literary) sets its own limits, borders, and margins,
how it delimits what constitutes the text per se and how it invokes at the same time what is not determinately
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in the text. The textual sublime is that aspect of a text that deconstruction shows to be both an element of the
text and what surpasses the text, what takes it outside itself (in view of alternatives and alterities) and what
ties it to differing philosophical, rhetorical, historical, and critical practices.

The Textual Sublime

Most social scientists and philosophers claim that sociology and philosophy are disjointed fields of inquiry.
Some have wondered how to trace the precise boundary between them. Mario Bunge argues the two fields
are so entangled with one another that no demarcation is possible or, indeed, desirable. In fact, sociological
research has demonstrably philosophical presuppositions. In turn, some findings of sociology are bound to
correct or enrich the philosophical theories that deal with the world, our knowledge of it, or the ways of
acting upon it. While Bunge's thesis would hardly have shocked Mill, Marx, Durkheim, or Weber, it is alien
to the current sociological mainstream and dominant philosophical schools. Bunge demonstrates that
philosophical problematics arise in social science research. A fertile philosophy of social science unearths
critical presuppositions, analyzes key concepts, refines effective research strategies, crafts coherent and
realistic syntheses, and identifies important new problems. Bunge examines Marx's and Durkheim's thesis
that social facts are as objective as physical facts; the so-called Thomas theorem that refutes the behaviorist
thesis that social agents react to social stimuli rather than to the way we perceive them; and Merton's thesis
on the ethos of basic science which shows that science and morality are intertwined. He then considers
selected philosophical problems raised by contemporary social studies. In a concluding chapter, Bunge
argues forcefully against tolerance of shabby work in academic social science and philosophy alike.

The Sociology-Philosophy Connection

-----------

The Medieval Revival and Its Influence on the Romantic Movement

Review: \"Written to stress the crosscurrent of ideas, this cultural encyclopedia provides clearly written and
authoritative articles. Thoughts, themes, people, and nations that define the Romantic Era, as well as some
frequently overlooked topics, receive their first encyclopedic treatments in 850 signed articles, with
bibliographies and coverage of historical antecedents and lingering influences of romanticism. Even casual
browsers will discover much to enjoy here.\"--\"The Top 20 Reference Titles of the Year,\" American
Libraries, May 2004.

Encyclopedia of the Romantic Era, 1760-1850

This new, completely revised and re-written edition of Aesthetics and subjectivity brings up to date the
original book's account of the path of German philosophy from Kant, via Fichte and Holderlin, the early
Romantis, Schelling, Hegel, Schleimacher, to Nietzsche, in view of recent historical research and
contemporary arguments in philosophy and theory in the humanities.

Aesthetics and Subjectivity

\"Like other poststructuralist theories, Lacanian theory has long been accused of being ahistorical. In The
Subject of Modernism, Tony E. Jackson combines a uniquely graspable explanation of the Lacanian theory
of the self with a series of detailed psychoanalytic interpretations of actual texts to offer a new kind of
literary history.\" \"After exposing the seldom-discussed history of the self found in the work of Lacan,
Jackson shows that the basic plot structure of realistic novels reveals an unconscious desire to preserve a
certain kind of historically institutionalized self, but that the desire of realism to write the most real
representation of reality steadily makes the self-preservation more difficult to sustain. Thus in following
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through on its own desire to prove the certainty of its being, realism eventually discovers its own
impossibility. Jackson charts the resistances to and misrecognitions of this discovery as they are revealed in
the changes of narrative form from Eliot's last, most ambitious novel, Daniel Deronda, through Conrad's most
modernist novels, Lord Jim and Heart of Darkness, to Woolf's Mrs. Dalloway and The Waves. He ends with
an appended consideration of the \"Cyclops\" and \"Nausicaa\" chapters from Joyces's Ulysses.\" \"While
other critics have argued that realism structures a certain self and modernism undoes that self, they have not
attempted a historical explanation of why this change should have occurred. Jackson reads the emergence of
modernism as a kind of generic self-analysis of realism, analogous to the self-analysis performed by Freud:
when realism discovers the significance of its own desire to write the most real representation of reality, it
has, in that moment, become modernism. It has grasped its own nature and so fully becomes itself, for the
first time, as modernism.\" \"The Subject of Modernism will appeal most obviously to readers of Victorian
and modernist fiction, but it will also draw those interested in the history of the novel and in the idea of
literary history in general. Finally, because of the way Jackson brings together fiction, psychoanalysis, and
history, anyone interested in the history of aesthetics will find here new ways to examine particular art
forms.\"--BOOK JACKET.Title Summary field provided by Blackwell North America, Inc. All Rights
Reserved

The Subject of Modernism

What does hospitality have to do with Romanticism? What are the conditions of a Romantic welcome?
Romantic Hospitality and the Resistance to Accommodation traces the curious passage of strangers through
representative texts of English Romanticism, while also considering some European philosophical “pre-
texts” of this tradition. From Rousseau’s invocation of the cot-less Carib to Coleridge’s reception of his
Porlockian caller, Romanticisms encounters with the “strange” remind us that the hospitable relation between
subject and Other is invariably fraught with problems. Drawing on recent theories of accommodation and
estrangement, Peter Melville argues that the texts of Romantic hospitality (including those of Rousseau,
Kant, Coleridge, and Mary Shelley) are often troubled by the subject’s failure to welcome the Other without
also exposing the stranger to some form of hostility or violence. Far from convincing Romantic writers to
abandon the figure of hospitality, this failure invites them instead to articulate and theorize a paradoxical
imperative governing the subject’s encounters with strangers: if the obligation to welcome the Other is
ultimately impossible to fulfill, then it is also impossible to ignore. This paradox is precisely what makes
Romantic hospitality an act of responsibility. Romantic Hospitality and the Resistance to Accommodation
brings together the wide-ranging interests of hospitality theory, diet studies, and literary ethics within a single
investigation of visitation and accommodation in the Romantic period. As re-visionary as it is
interdisciplinary, the book demonstrates not only the extent to which we continue to be influenced by
Romantic views of the stranger but also, more importantly, what Romanticism has to teach us about our own
hospitable obligations within this heritage.

Romantic Hospitality and the Resistance to Accommodation

Examination of the nature of Australian national identity; includes reference to Aborigines discussed in terms
of violence, racism, guilt, remorse and memory; questions the characterisation of race relations through
forgetting and silence (Stanner) and violence (Rowley); argues that simplified historical narratives about race
relations impede reparative energy in race relations; psychological understanding of racism; theories of the
nation; crisis of history and time in Australia and its impact on identity.

The Imaginary Australian

Table of Contents Preface Introduction 1: Descartes and the Deceiver God 2: Descartes and the Origin of the
Absolute I 3: Fichte and the Dark Night of the Noumenal I 4: The Dawn of the Demonic: Romanticism and
Nihilism 5: The Demons Unbound: Russian Nihilism and the Pursuit of the Promethean 6: From the
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Nihilism Before Nietzsche

Aesthetics of Music: Musicological Approaches is an anthology of fourteen essays, each addressing a single
key concept or pair of terms in the aesthetics of music, collectively serving as an authoritative work on
musical aesthetics that remains as close to 'the music' as possible. Each essay includes musical examples
from works in the 18th, 19th, and into the 20th century. Topics have been selected from amongst widely
recognised central issues in musical aesthetics, as well as those that have been somewhat neglected, to create
a collection that covers a distinctive range of ideas. All essays cover historical origins, sources, and
developments of the chosen idea, survey important musicological approaches, and offer new critical angles or
musical case studies in interpretation.

Aesthetics of Music

Kierkegaard has been traditionally characterized as a Christian writer who placed supreme importance on the
inward religious life of each individual believer. His radical view seemed to many to undermine any
meaningful conception of the community, society or the state. In recent years, however, scholars have begun
to correct this image of Kierkegaard as an apolitical thinker. The present volume attempts to document the
use of Kierkegaard by later thinkers in the context of social-political thought. It shows how his ideas have
been employed by very different kinds of writers and activists with very different political goals and agendas.
Many of the articles show that, although Kierkegaard has been criticized for his reactionary views on some
social and political questions, he has been appropriated as a source of insight and inspiration by a number of
later thinkers with very progressive, indeed, visionary political views.

Kierkegaard's Influence on Social-political Thought

Like music, art is a universal language. Although looking at works of art is a pleasurable enough experience,
to appreciate them fully requires certain skills and knowledge.\" --Carol Strickland, from the introduction to
The Annotated Mona Lisa: A Crash Course in Art History from Prehistoric to Post-Modern * This heavily
illustrated crash course in art history is revised and updated. This second edition of Carol Strickland's The
Annotated Mona Lisa: A Crash Course in Art History from Prehistoric to Post-Modern offers an illustrated
tutorial of prehistoric to post-modern art from cave paintings to video art installations to digital and Internet
media. * Featuring succinct page-length essays, instructive sidebars, and more than 300 photographs, The
Annotated Mona Lisa: A Crash Course in Art History from Prehistoric to Post-Modern takes art history out
of the realm of dreary textbooks, demystifies jargon and theory, and makes art accessible-even at a cursory
reading. * From Stonehenge to the Guggenheim and from Holbein to Warhol, more than 25,000 years of art
is distilled into five sections covering a little more than 200 pages.

The Annotated Mona Lisa

The irresistible and eternal attraction of an island has surfaced in literature as a varied range of tropes : the
domain of strange fantastic creatures, flora and fauna, an 'Other' since the ancient times, epitome of the
charm of the distant in the romantic era, real geographical spaces since the era of sea-voyaging, discovery
and re-mapping of islands, with the emergence of imperialism new meanings arising from the new imperial
discourse, in the postcolonial era the islanders themselves 'writing back' to the mainstream canon. Today we
have a great harvest of island literature arising out of various discourses, including postcolonial, postimperial,
feminist, ecological, cultural, etc. in addition to unique work/s on island arising from individual perceptions -
philosophical, imaginative, emotional, nostalgic, etc. A study of island literature across ages and lands thus
can introduce us not only to a vast spectrum of ideas, approaches, contemplation, ideation, discourses and
counter discourses. But also, to a wide network of inter- references, in which authors across lands and ages-
from Homer to Shakespeare, Defoe-Swift-Ballantyneto Golding-Coetzee, Virginia Woolf to Margaret
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Atwood, Rhys-Walcottto Eco-Saramago - seem to reach out to one another and shake hands. A basic
perceptual difference between the outsider and the insider as they behold their encircled space has
contributed to great counterpoints: compulsive confinement, challenge of survival, thrill of discovery,
satisfaction of possession, love, claustrophobia, desire to escape, desire to return and repossess, etc.- which
writers have brought to correspond to a wide range of contrapuntal discourses. It has been envisioned as the
exclusive space for the artist, the woman, as time's backwater, as the magic realm of the surreal/hyperreal
fantasia, etc. Island has come to semiotize a wide range of tropes and significations. It appears that if island is
a signifier, then the signified are endless. Indeed, the island paradigm seems to be like a magic crystal
reflecting innumerable strands and shades (of meanings), depending on the way you looked at it. The subject
involves an area of oceanic vastness, starting from the coast of the ancient ages right into the ports of the
modern and postmodern times. The area has been ever spreading and vibrant texts have been sprawling all
the time, sprouting newer branches, accumulating newer layers of meaning, and striking newer depths of
perception and insight. This book, an outcome of the UGC Emeritus Fellowship, has been an attempt to
scoop up a few of these infinite 'infinities of islands' as they are presented and projected in texts across ages
and spaces, starting from Valmiki and Homer and continuing into the postmodern islands of Jose Saramago
and Umberto Eco.

New Perspectives On British Authors

Irony and Idealism investigates the historical and conceptual structure of the development of a
philosophically distinctive conception of irony in early- to mid-nineteenth century European philosophy. The
principal figures treated are the romantic thinkers Friedrich Schlegel and Novalis, Hegel, and Kierkegaard.
Fred Rush argues that the development of philosophical irony in this historical period is best understood as
providing a way forward in philosophy in the wake of Kant and Jacobi that is discrete from, and many times
opposed to, German idealism. Irony and Idealism argues, against the grain of received opinion, that among
the German romantics Schlegel's conception of irony is superior to similar ideas found in Novalis. It also
presents a sustained argument showing that historical reconsideration of Schlegel has been hampered by
contestable Hegelian assumptions concerning the conceptual viability of romantic irony and by the
misinterpretation of what the romantics mean by 'the absolute.' Rush argues that this is primarily a social-
ontological term and not, as is often supposed, a metaphysical concept. Kierkegaard, although critical of the
romantic conception, deploys his own adaptation of it in his criticism of Hegel, continuing, and in a way
completing, the arc of irony through nineteenth-century philosophy. The book concludes by offering
suggestions meant to guide contemporary reconsideration of Schlegel's and Kierkegaard's views on the
philosophical significance of irony.

Irony and Idealism
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